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INT. SHARED OFFICE - MORNING

An EXHAUSTED AND BRUISED MAN sleeps alone at a desk in an

office chair. He snaps awake and looks around the office

slowly, contemplatively.

The man looks out the single window in his tiny, shared

office. Red and blue lights faintly show on his face. He

looks outside.

BRUISED MAN’S POV:

Many stories down we see cop cars on the street, they are

empty.

INT. SHARED OFFICE - MORNING

This man walks over to the window and looks back at the

PICTURE above his desk.

He calmly slides open the window and kicks out the

screen. He sits in the window sill looking at the office

door.

BANGING on the door.

COP #1

Mr. Foal, are you in there? Open

up!

Professor Foal tips backwards and falls head-first out of

the window.

INT. SHARED OFFICE - DAY -- NEWS REPORT

The office is too small for one person, let alone two. One

half has posters on the walls and pictures on a slightly

cluttered desk. The other side is Professor Foal’s, as

plain as he is. There is one window at the back of the

office.

Professor Foal sits by his desk opposite a NEWS REPORTER.

PROFESSOR FOAL (40s), meek and middle-aged; both wholly

uninteresting and usually awkward. This man clearly did not

have a good role model for social interaction. The worst

kind of smart hard-worker, he knows it too much. A person

of mustard yellow shirts and beige slacks.

(CONTINUED)
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REPORTER

What can you tell us about these

murders, Dr. Foal? (pronounced as

FOWL) Am I pronouncing that

correcty?

A lower-third appears below Professor Foal, "Dr. Terrance

Foal, PhD in Psychology"

PROFESSOR FOAL

Foal, actually. Rhymes with

bowl. When the information was

leaked about the first few murders

I started pouring all of my time

into research.

Foal darts his eyes around nervously, it is obvious that he

is not use to being interviewed on camera.

PROFESSOR FOAL (CONT.)

I can tell you without a doubt that

this is the work of a female serial

killer, which is relatively

uncommon.

REPORTER

And what have you found in your

research that leads you to this

conclusion?

PROFESSOR FOAL

The incapacitory method is

something that lends itself to

being perpetrated by a female.

REPORTER

Could you explain to us what it is

that the killer has been doing?

PROFESSOR FOAL

Yes. The homeless men have been

found in dumpster with hemorrhaging

in the brain and lacerations on the

head. Clearly she has clubbed the

victims in the head with some sort

of hefty object, most likely a tool

of some sort.

REPORTER

And what about that information

leads you to believe that a female

has been attacking and murdering

these homeless men.

(CONTINUED)
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PROFESSOR FOAL

With a blow to the head there isn’t

a difficult struggle and she

wouldn’t have to try to overpower

the victim. I believe that she is

sneaking up to them at night and

knocking them unconscious before

taking them back to remove their

finger.

REPORTER

You mention the fingers, what can

you tell us about that?

PROFESSOR FOAL

She has been removing the left ring

fingers of her captives. I believe

it is a symbolic act; the ring

finger is where a wedding band is

worn. Of course there is always

mental illness involved in serial

killers but what I believe is that

whomever this serial killer is she

must be acting out a scorned lover

kind of thing. Perhaps an

engagement didn’t work out with her

and that’s what broke an already

fragile mind.

INT. SHARED OFFICE - DAY

Professor Foal sits watching himself speak on the news

report. He is in love with himself, not noticing his

nervous performance or misogynistic explanations.

VOICE (O.S.)

Hey looking good, my friend!

It’s Foal’s office roommate, PROFESSOR BALOCK. He has

rolled his chair over to congratulate his friend.

Balock is everything that Foal is not. He is charming and

likable, attractive and well-dressed, beloved and

respected. He’s the coolest professor any of his students

have with his eyes are as gentle as his demeanor. Foal is

the single person who despises him.

Foal closes the window on his computer, he is not happy now.

PROFESSOR BALOCK

Excellent job with the

interview. Do you think they’ll

(MORE)
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PROFESSOR BALOCK (cont’d)
try to get you again to talk about

this awful thing?

PROFESSOR FOAL

I’m sure they will, I still have a

lot of knowledge they could use.

PROFESSOR BALOCK

You know, this stuff brings a lot

of good press to the school. And

Matheson is sure to take notice of

that.

Foal gives him nothing in response to his good will.

PROFESSOR BALOCK (CONT.)

Here’s what will probably happen,

my friend: the board will see all

the good work you’ve been doing and

inform you that you will be

returning next year with tenure and

everything. Then the world will

shower you with fame and fortune.

PROFESSOR FOAL

You’re mocking me.

Foal gets up to leave the office, Balock gets up as well.

PROFESSOR BALOCK

(sincere)

No, I’m not mocking you. Maybe not

the fame and fortune persay, but

you will definitely be highly

regarded. I’m very excited for

you, if I could be so bold.

INT. HALLWAY - DAY -- CONTINUOUS

Both professors continue to walk and talk.

PROFESSOR FOAL

Who knows if they will like my

appearances. This material isn’t

even your field.

PROFESSOR BALOCK

You’re right, but good work is

ubiquitous, you know? I’m very

certain that you will be met with

praise, my friend. Do you know if

they have caught the guy yet?

(CONTINUED)
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PROFESSOR FOAL

Woman, and no. No they have not.

PROFESSOR BALOCK

I hope they do soon. It’s

completely awful what has been

happening. I hope the murders

don’t continue and I hope that the

families and friends have been able

to cope with the sudden loss of

someone they love. I can’t imagine

how hard that must be. I hope that

they’re getting the proper help

from the proper people. Grief

counseling, you know? I hope

they’ll be able to go on after

this.

PROFESSOR FOAL

You hope a lot.

PROFESSOR BALOCK

I’m a hopeful guy. And guess

what? I hope you get that

permanent position soon.

INT. HALLWAY - DAY -- CONTINUOUS

PROFESSOR FOAL

It’s in their best interest to do

so. I’ll probably get it before

you, if you get offered. Then I’ll

have my own private office

somewhere closer to my classrooms.

PROFESSOR BALOCK

I certainly hope you can get

that. But I’ll miss you as an

office-mate. I can come visit you

in your new office right?

PROFESSOR FOAL

I guess.

INT. HALLWAY 2 - DAY -- CONTINUOUS

PROFESSOR BALOCK

I forgot to tell you. I thought of

you yesterday.

(CONTINUED)
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PROFESSOR FOAL

Okay.

PROFESSOR BALOCK

I was giving a homeless man some

money the other day, he looked so

grateful. Anyway, that guy you

were being interviewed about, it

was homeless men, right?

PROFESSOR FOAL

Woman, and it is.

Foal turns abruptly and enters a classroom.

PROFESSOR BALOCK

Have a good class, my friend!

A student walks by Balock and waves.

PROFESSOR BALOCK

Good afternnon, Perri.

INT. CLASSROOM - DAY

The classroom is populated by young, uninterested

students. Professor Foal is lecturing with a very boring

powerpoint, only black Times New Roman on a white

background. The bullet points read the same as what he’s

saying, he deviates none, he looks directly in at the

screen, not out at the students.

PROFESSOR FOAL

The public doesn’t see much of a

difference between serial killers

and mass murders, but there

are. The main difference is in the

frequency of the murders and in

many cases the pathology of the

perpetrators.

A student is on her phone and has no intention of even

trying to hide it. It VIBRATES on her desk with a

notification.

PROFESSOR FOAL (CONT.)

Mass murderers typically kill many

people in short bursts of time or

even in one single event, often

times these are killings used for

personal gain such as trying to

cash in on a former loved one’s

(MORE)
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PROFESSOR FOAL (CONT.) (cont’d)

health insurance or becoming a

contract killer for criminal

organizations such as the Iceman

did.

Another student YAWNS at the boring presentation.

PROFESSOR FOAL (CONT.)

Serial killers have only a few

murders by comparison and they are

punctuated with extended "cool-off"

periods. These killers are rarely

motivated by monetary gain, usually

their motivations come from a

sexual desire or a need to

kill. Another distinction comes in

the form of many serial killers

taking trophies from their kills

whereas mass murders would have no

need to do that.

A student gets up, grabs his backpack and leaves the

classroom, CLOSING the door loudly. Foal doesn’t turn

around during any of it.

PROFESSOR FOAL (CONT.)

(uncharacteristically giddy)

If anybody is interested in

learning more about that murders

that have been happening across the

river you can find me on last

night’s news.

Foal finally turns to face the class.

PROFESSOR FOAL

The link will be on my portfolio

site, you can find the address in

the syllabus. I believe this is

the work of our area’s first female

serial killer, which is very

exciting for me and my work.

A small pod of students CHUCKLE at some joke a friend of

theirs just whispered, they are being very distracting. One

student’s voice is the only thing we can make out of the

noise, JEREMY.

JEREMY

(whispered)

Guys, stop.

(CONTINUED)
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Jeremy gives Foal an "I’m sorry" face, Foal just glares at

him. He thinks Jeremy is the one causing the distraction.

PROFESSOR FOAL

Turn in your papers on the way

out. I’ll try to get to them when

I can, I’m kind of busy with this

research right now.

INT. SHARED OFFICE - DAY

Professor Foal enters the room to discover a silhouetted

figure waiting for him. Foal flips on the lights to finally

illuminate...

Professor Balock! He is smiling (somehow) more than he

usually does.

PROFESSOR FOAL

Uh...hi?

PROFESSOR BALOCK

Have you heard?

PROFESSOR FOAL

I have no possible way of being

able to answer that.

PROFESSOR BALOCK

I just got back from a meeting with

Dr. Matheson, you know what

informed me?

PROFESSOR FOAL

Still don’t know.

PROFESSOR BALOCK

I got tenure, my friend!

PROFESSOR FOAL

But we were hired at the same time,

how do you have it before me?

PROFESSOR BALOCK

It’s so exciting! I get a new

office a few floors down closer to

my classrooms and

everything. We’re all going out

for drinks to celebrate, are you

coming?

(CONTINUED)



CONTINUED: 9.

PROFESSOR FOAL

No. I have other plans tonight.

PROFESSOR BALOCK

Oh okay, another time then, for

sure! I’ll see you tomorrow!

Balock starts to move towards the door...and stops right

before exiting.

PROFESSOR BALOCK

I just realized that we won’t have

this office together anymore. My

door is always open for you, my

friend!

Balock exits. Foal stands in shock. Beat.

He finally sits at his desk and pulls up photos of GHASTLY

CRIME SCENES on his computer, he studies them quite unphased

by their macabre nature.

There is a KNOCK on the door.

PROFESSOR FOAL

Yeah?

In walks a colleague, SARAH. She looks dignified and

intelligent, somehow she finds Foal endearing. Foal is in

love with her; she doesn’t know that.

PROFESSOR FOAL (CONT.)

(flustered)

Oh...hi Sarah. I didn’t see you

there.

Foal quickly minimizes the photos on his screen. Foal is

struck with more nerves than his television appearance.

SARAH

I didn’t mean to startle you. Did

you hear what happened?

PROFESSOR FOAL

Oh yeah, he’ll be given tenure

soon.

SARAH

well, yeah. But that’s not what I

was talking about.

(CONTINUED)
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PROFESSOR FOAL

Oh, what is it then?

SARAH

It’s great news, this guy’s house

had a drawer full of fingers. Ring

fingers, right? I’m just happy all

of this awfulness is done now.

PROFESSOR FOAL

Wait, what?

SARAH

The police got a complaint from a

neighbor about the house next so

they went and checked it out and

they found what they think is the

guy who has been mutilating and

dumping those poor homeless people

in dumpsters. Those were the

murders that you’ve been

interviewed about, right?

PROFESSOR FOAL

I’ve been in class all day,

Thursdays are busy for me.

SARAH

That’s right. I guess he wasn’t

female all along. It still takes a

lot to stand by such a bold

statemtn though, I respect

that. You were great on the news

last night, by the way.

Foal is so distrated by the news that he doesn’t even hear

the compliments his love gave him.

PROFESSOR FOAL

It might not be the correct

subject.

SARAH

Yeah you’re right, he has to be

tried first before I can assume it

was him. But a lot of evidence was

there, I mean the fingers and all

it’s pretty defini--

PROFESSOR FOAL

He could just be holding the

subject’s trophies for her. My

research cannot be wrong, I’m sure

of it.

(CONTINUED)
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SARAH

It’s okay to have the wrong

hypothesis, that’s how the human

race learns, right? I’m just--

Foal gathers his things quickly...

SARAH (CONT.)

glad this is all over.

...and bolts out the door.

SARAH

So I won’t see you out with

everyone tonight?

INT. FOAL’S CAR - NIGHT

Professor Foal is driving on a dark and unpopulated

street. A stack of FOLDERS and CLASSROOM MATERIAL rocks in

the passenger seat.

In his fuming anger Foal drives about too wrecklessly. He

swerves sharply out of the way of something on the street

and screeches to a halt. The stack tumbles off the seat,

PAPERS go everywhere.

Foal looks over on the pile of spilled materials on the

ground of his sedan. The paper on the top has the name

"Jeremy Wicker" on the top. Foal looks at it and exits the

vehical.

EXT. DESOLATE STREET - NIGHT

Professor Foal stands looking at a homeless man sleeping in

the gutter, a man without dignity. Beat.

Professor Foal quietly opens up his car’s passenger door and

rummages through his briefcase looking for something...

A metal STAPLER! A sturdy one with very harsh angles. Foal

holds it up to the light and examines it’s edges in the

moonlight...he nods and returns to the side of the homeless

man, kneeling down next to his sleeping head.

Foal raises the stapler high above his head. Beat. He

brings down the stapler. HARD. With a DULL THUD.

The homeless man writhes in pain and SCREECHES out. Panic,

Foal runs to the back of his car and pops the trunk. He

tosses the stapler in when he notices...

(CONTINUED)
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his TIRE IRON. Beat.

Professor Foal runs over to the man rolling on the pavement

and with a quick motion ends the wails. Beat.

Foal lugs than homeless man’s body into his back seat,

closes the door and drives away.

INT. SHARED OFFICE - MORNING

Sitting alone is the shared office is Professor Foal. Loose

papers are scattered about his desk but he moves not,

silently staring ahead, thinking. In walks Sarah.

SARAH

Good morning! I guess you were

right, they didn’t catch the

correct guy after all.

Foal stares straight ahead still.

SARAH (CONT.)

Missed you last night at the bar

with everyone.

Foal hears that one. He breaks from his daze and turns to

face Sarah. Professor Balock bounds into their office.

PROFESSOR BALOCK

Hey! Great time last night, right?

Balock smiles his million-dollar smile and sits at his desk

and starts pulling things out of his BAG to set up for the

day.

PROFESSOR BALOCK

Hey, are you alright my

friend? You look like you were up

all night. Did you sleep well?

SARAH

I have to get to my emails before

they pile up this morning. I’ll

see you guys later.

PROFESSOR BALOCK

Enjoy your day!

PROFESSOR FOAL

B-bye..

(CONTINUED)
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PROFESSOR BALOCK

Last night was great, we all wished

you were there. So what kept you

up so late?

PROFESSOR FOAL

I’m fine. I was grading papers.

Beat.

PROFESSOR FOAL (CONT.)

Can I borrow your stapler? Mine

broke last night.

INT. CLASSROOM - DAY

Once again, Professor Foal is lecturing to his class. Once

again it is a powerpoint devoid of any personality and once

again he only looks at the screen, his back to the class.

PROFESSOR FOAL

Public knowledge generally

describes anti-social behavior as

people who have no interest in

spending time with others or

uncomfortable in groups when in

fact those symptoms describe

anxiety disorders. The term

anti-social is actually a disorder

characterized by people’s lack of

empathy for others.

A student sleeps at her desk.

PROFESSOR FOAL (CONT.)

Anti-social patients will have no

remorse in simple things as

stealing from others all the way up

to murder and other generally

aggressive behavior. They have an

inflated sense of self and are

their self-interest limits care

towards anyone or anything around

them.

The pod of students in the back begin to snick and laugh at

another punch line.

JEREMY

(whispered loudly)

Knock it of guys, his tests are

hard.

(CONTINUED)
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Mistaken again, Foal finally turns and address the talking

and looks directly at Jeremy.

PROFESSOR FOAL

(weakly)

Please stop disrupting my lecture.

Foal turns back around to his slides.

The students surrounding Jeremy look in Foal’s direction and

give each looks while resuming their laughing again. Jeremy

goes back to taking notes

INT. FOAL’S CAR - NIGHT

Professor Foal is now driving home, listening to LO PUR

RESPIRO from Carlo Gesualdo’s MADRIGALS BOOK 5 on his radio

very QUIETLY. He is still in a daze, mouth just barely

open, eyes looking straight ahead almost at nothing at all

until...

SNAP, his gaze shifts to focus towards something in front of

him on the right. SOMETHING has caught his eye and he pulls

over and rolls to a stop.

EXT. STREET 2 - NIGHT

Professor Foal exits his sedan and walks around to the

passenger side of the vehical. He stands and looks back at

something down the street behind his car. He opens that

door, ducks inside quickly and starts rummaging around for

something.

Foal finds whatever it is that he was searching for, leans

back out of the car and closes the door, all while moving

away from the car in one motion.

As the door SHUTS the side mirror reveals Foal walking

towards a man sleeping on the side of the street. In his

right hand Foal is carrying a TIRE-IRON, he stops beside the

heap of a homeless man curled on the pavement.

Foal raises the tool high above his head and starts to bring

it down with a GRUNT.

SMASH TO:
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INT. SHARED OFFICE - DAY -- NEWS REPORT

Foal’s coffee mug CLONKS down onto his desk.

PROFESSOR FOAL

Yes, I still stand by original

hypothesis.

Foal is noticably calmer this go-round.

REPORTER

The murders are continuing at an

increased rate now, what do you

think attributes to this rise in

frequency?

PROFESSOR FOAL

I think she is taunting the police

and the public now. The Zodiac

sent clues to the police during the

height of his work and I believe

she has seen the media noise she

has made and intends on

capitalizing on it. Many murderers

in her position care about getting

their name and work out there and

clearly she is stopping at nothing

to accomplish that goal of hers.

REPORTER

Thank you again for your time and

expertise Dr. Foal. (pronouncd FOWL

again)

MONTAGE:

-Foal beating a homeless man

-Police discovering the homeless man in the dumpster

-Foal interviewed

-Foal attacking another homeless man

-Another homeless man being found in the dumpster

-Foal interviewed
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INT. DEPARTMENT OFFICE - DAY

Professor Foal reaches into one cubby in a wall full of them

and pulls out assorted mail, papers and student

homework. RANDOM PROFESSOR #1 comes into the room and grabs

her mail.

RANDOM PROFESSOR #1

Good work on that interview last

night, much improved. You look so

calm and natural in the interview.

Foal nods and sips his coffee, she exits. Sarah walks in.

SARAH

Hey, there’s the

celebrity. Excellent work.

PROFESSOR FOAL

Thank you.

The two leave together. Foal is more confident in the

presence of Sarah as he’s ever been

INT. HALLWAY - DAY -- CONTINUOUS

SARAH

(joking, laughing)

(If I didn’t know any better

I’d say that you’re

benefitting from a murderer.)

PROFESSOR FOAL

I’m certainly bringing some

attention this way.

SARAH

Yeah, you are. I can’t remember

the last time the university was

mentioned on prime time.

PROFESSOR FOAL

(joking)

Who knows if ever!

SARAH

Yeah, maybe. Do you think you

might want to go out later for a

few drinks tonight? To celebrate

your newfound fame?

DR. MATHESON approaches the two.

(CONTINUED)
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DR. MATHESON

Our very own Walter Cronkite!

Dr. Matheson (late 50s), the department head, sailed into

his age with grace and confidence. Grey haired and well

built for his age.

DR. MATHESON (CONT.)

We’re really proud of you here, Dr.

Foal. We need to talk soon!

(to someone else)

David, do you have a minute? I’ll

walk with you.

And like that, he’s slipped away to other business.

SARAH

Oohhh. Would you look at that?

PROFESSOR FOAL

Yeah, I’ll have some drinks with

you. I’m about to go have some

coffee before my next class.

SARAH

Tonight would be better, actually.

PROFESSOR FOAL

I guess tonight, then.

INT. SHARED OFFICE - DAY

Professor Foal enters the shared office, Balock is already

there to greet and congratulate his friend. There is a

bottle of champagne in his hand. Foal is a bit startled and

confused by the bottle

PROFESSOR BALOCK

’Eeyyyy! Good interview last

night, my friend!

Balock stretches out his arms in ofference of a

congratulatory hug to Foal.

PROFESSOR FOAL

Uhm..

Foal cowers and manuevers around Balock to the safety of his

desk.

(CONTINUED)
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PROFESSOR BALOCK

Hey, let’s have some of this

champagne to celebrate your

hardwork!

PROFESSOR FOAL

I don’t know if champagne is really

necessary for just a--

Balock pops the cork and, of course, it starts to spill on

the floor.

PROFESSOR FOAL

(angry)

Why are you doing

that? Stop! Just...sit at your

desk.

PROFESSOR BALOCK

(sincere)

Okay, I’m sorry about that. I’ll

leave you be.

Balock sets the bottle on Foal’s desk with a smile and

retreats to his side of the office. Foal turns back to his

computer and gathers his things.

INT. STUDENT UNION - DAY

Foal sits at a table alone sipping on a coffee reading some

IMPORTANT LOOKING JOURNAL. On the top of the pages he’s

open to reads "Dr. Tery Foal" He is reading his own article

and is extremely engrossed in it.

PROFESSOR BALOCK

Hey there, what are you reading?

PROFESSOR FOAL

An old article I wrote. No one

cared when it got published. Did

you follow me here?

PROFESSOR BALOCK

I didn’t know you’d be here, I’m

meeting with a student. How’s the

rest of the material in there? I

bet it can’t hold a candle to

yours, my friend!

Foal is annoyed; he sighs, shuts the cover and looks at his

colleague.

(CONTINUED)
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PROFESSOR FOAL

It’s fine. The first article was

amateurishly written and the

third’s hypothesis is far too

weak. You’re correct, not a

candle.

PROFESSOR BALOCK

Dr. Matheson had some nice words to

say about you the other day. He

admires your bold conclusions

you’ve been talking about and how

you stuck to it. You know what that

could mean, right?

A STUDENT passes the two profesors and waves at Balock.

PROFESSOR BALOCK (CONT.)

Hey Jennifer, how are you?

JENNIFER

Stoked for your class today,

Professor.

PROFESSOR BALOCK

As am I, my young mind. As am I.

She smiles and leaves.

PROFESSOR FOAL

(annoyed)

What could it mean?

PROFESSOR BALOCK

You could also be offered a tenured

position starting next

year! You’ve brought a lot of good

attention our way, my friend.

A student nods as he passes Balock, he smiles and returns

the gesture.

PROFESSOR BALOCK (CONT.)

Ha, maybe they’ll keep us in the

samme office again, just a bigger

one this time.

PROFESSOR FOAL

’Certainly hope not.

PROFESSOR BALOCK

I know what you mean. More free

space in a work area is always a

(MORE)

(CONTINUED)
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PROFESSOR BALOCK (cont’d)
good thing. Some times I feel a

bit sitr-crazy in such a

claustrophobic environment, don’t

you?

Foal opens his journal again. A student approaches

Balock. It’s Jeremy.

JEREMY

I hope I’m not interrupting.

PROFESSOR BALOCK

I’ve always time for my

students. What’s up Jeremy? Oh,

did you see Professor Foal last

night?

JEREMY

Uh, yeah. My dad watches anything

that involves the school.

Foal doesn’t acknowledge Jeremy in the slightest.

JEREMY (CONT.)

I’ve been needing some help on this

paper proposal. I’m having some

trouble finding good-enough sources

to use and the library hasn’t been

much help there.

PROFESSOR BALOCK

I’d love to help, let’s take a seat

right over here.

(to Foal)

By the way, my friend, Sarah

dropped a surprise for you back in

our office. I’ll see you later

this afternoon, congratulations

again!

Balock and Jeremy sit at the table next to Foals, he gets up

and leaves once the two sit down. His coffee is only

halfway drank and still steaming.

PROFESSOR BALOCK

So, an excellent place to find

sources are online databases and

fortunately the school pays for

many of them for all of us to

use. Let me get out my laptop, I

suggest we start--

FADE OUT:
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INT. SHARED OFFICE - DAY

Foal enters the office and moves to his half. Directly

above Foal’s desk is a FRAMED IMAGE from Foal’s

interviews. On the frame is a thick ribbon tied into a

bow. Foal looks closer at the ribbon, it says, "See you at

8:00 for drinks"

Foal takes the ribbon off of the fram and examines it as he

takes a seat at his desk. That framed gift is the only

thing hung up on Foal’s side of the office. He is

interrupted by a KNOCK on the door.

PROFESSOR FOAL

(muttered)

Christ...

Foal rolls himself in his chair to the door and opens

it. Right outside stands OFFICER MCKINNEY and DETECTIVE

HOROWITZ.

PROFESSOR FOAL

(Still sitting in chair)

Can I help you?

OFFICER MCKINNEY

Yes, Dr. Foal? We would like to

have a word with you down at the

station. I hope you don’t mind but

the front office gave us your room

number.

DETECTIVE HOROWITZ

My name is Detective Horowitz, this

is Officer McKinney. You have

nothing worry about, we would just

like to talk for a bit, Professor.

INT. POLICE STATION SIDE ROOM- DAY

Professor Foal, Officer McKinney and Detective Horowitz are

sitting at a table in a comfortable looking room, this isn’t

a one-way mirror interrogation chamber.

OFFICER MCKINNEY

Are you are certainly aware there

have been a number of recent

murders of homeless men.

PROFESSOR FOAL

I am well aware.

(CONTINUED)
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OFFICER MCKINNEY

Could you describe them to us?

PROFESSOR FOAL

Well, the victims are all homeless

men in their late 40s and have been

found missing their left ring

fingers and left in dumpsters. The

causes of death seem to be stemmed

from brain hemorrages and given the

age of the victims that pretty much

rules out the possibility of it

being stroke related. Plus it is

visibly obvious that the victims

have all been struck in the head by

some heavy, bludgeoning object.

Officer McKinney and Detective Horowitz both look at each

other.

DETECTIVE HOROWITZ

I’ve been assigned to head the

investigation into these similar

murders, there have been fifteen so

far. I actually had no intention

of bringing you or someone like you

in at all until the person we had

identified and apprehended turned

out to not be the perp.

PROFESSOR FOAL

Who was it you arrested?

DETECTIVE HOROWITZ

I can’t release that information to

you just yet. We were all

confident that we had found the

right man but after the same crimes

continued I have been instructed to

find outside help, that’s why you

are here.

Beat.

DETECTIVE HOROWITZ (CONT.)

That is in an interesting

hypothesis you had published,

professor. I saw you on TV.

OFFICER MCKINNEY

I haven’t yet.

(CONTINUED)
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PROFESSOR FOAL

Woman.

OFFICER MCKINNEY

What?

PROFESSOR FOAL

Earlier you said "found the right

man" but it’s a woman, the

killer. You read my article so you

know whomever this is must be a

woman.

McKinney and Horowitz shoot each other an "is he serious?"

glance.

DETECTIVE HOROWITZ

Uh, yes. Interesting idea on why

ring fingers.

OFFICER MCKINNEY

So, why ring fingers?

PROFESSOR FOAL

She’s taking off the finger that

holds a wedding ring.

OFFICER MCKINNEY

That sounds awfully old-fashioned

of an idea, Professor.

PROFESSOR FOAL

Go watch my interviews.

Beat.

DETECTIVE HOROWITZ

Will you give us your expertise in

this case? You will have access to

all of the files and information we

haven’t released publicly. It

won’t interfere with your

obligations up at the college but

it will be a lot of work.

Beat.

DETECTIVE HOROWITZ (CONT.)

And it will look great on a

resume. Maybe more TV time?

Professor Foal looks at Detective Horowitz. The first time

we have seen Foal look at someone directly in the eye.
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CUT TO:

INT. FOAL’S CAR - DUSK

Foal drives away from the police station. His car radio

displays 7:40. In the back of his car are BOXES OF CASE

FILES and a TIRE-IRON rolling around on the floor.

INT. FOAL’S HOUSE - NIGHT

Professor Foal sits at a dining room table in his dimly lit

home. The house is plain and boring and small, clearly he

is the only inhabitant. A CLOCK reads 8:13.

BOXES OF CASE FILES sit stacked on the floor next to the, he

is thumbing through one of them. Foal closes the file, sets

it aside and starts thumbing through one of the boxes on the

floor for a new file when he notices...

A FOLDER TAB in the next box over marked

"SUSPECTS". Beat. His interest piqued, he grabs that one

and opens it up on his table.

Foal starts flipping through the pages: SPREADSHEETS,

ADDRESSES, MUGSHOTS, TESTIMONIES and ALIBIS. Something

catches his eye...

A mugshot paper-clipped to arrest records and other assorted

papers. Across the records is stamped, "PROCESSED".

Professor Foal looks at the mugshot picture closely. The

man has a frightening iciness to his gaze. "KLAMINSKI,

ROGER" is printed on the picture, denoting who the man is

and a drawn on red "X" crosses out the whole mugshot.

Foal stares lovingly at the photo like a serial domestic

abuser. He starts to his thumb across the picture lightly

in admiration when a DULL THUMP causes his hand to jolt

slightly. He has smeared the red "X" on the photograph.

Foal looks at his thumb furiously; another DULL THUMP,

louder this time. Foal’s thumb is red with the ink. Again,

a DULL THUMP this time accompanied by MUFFLED MOANS.

Professor Foal exhales slowly and runs his hand through his

hair, leaving the ink from his thumb smeared up across his

forehead.

Foal gets up, moves over to an adjacent door and exits.



25.

INT. FOAL’S BASEMENT - NIGHT

The basement is half-renovated and dark, the MOANS are no

longer muffled, someone is down here.

Foal CLICKS on an ELECTRIC WORK LAMP and the powerful yellow

light illuminates part of the room. On the wall next to the

LAMP hangs a CROWBAR and CURVED GARDENING SHEARS, he grabs

both.

As Foal moves to the center of the room a FIGURE shambles

out of the dark and collapses to its at Foal’s feet,

reaching up and clutching his shirt.

It’s a HOMELESS MAN, he has dried blood still clinging to

his face a wetting his hair. He looks filthy and petrified.

HOMELESS MAN

Please, sir! Help me.

CLOSE ON Foal’s face, he looks disgusted that a homeless man

is touching him. He brings the CROWBAR down, whipping

through the air, and CRACKS the man on his head. Blood

spurts onto Foal’s face. It matches the ink smear.

INT. SHARED OFFICE - DAY

Foal sits studying some CASE FILES given to him, he’s

starting to fray under pressure. Sarah walks in, she’s calm

for someone who got stood up.

SARAH

Dude, come on.

PROFESSOR FOAL

What?

SARAH

You bailed on me last night.

PROFESSOR BALOCK (CONT.)

Oh, that’s right. I was at the

police station, they’re taking me

on to help with the case.

SARAH

And what time were you done with

that?

PROFESSOR FOAL

I probably left around 7:30.

(CONTINUED)
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SARAH

No phone call to me? Not even a

text?

PROFESSOR FOAL

You’re being unreasonable. Why do

women have to get mad so easily?

Not the right thing to say.

SARAH

(mad)

Are you kidding me?

PROFESSOR FOAL

Just calm down, how about tonight?

SARAH

No, you left me there alone.

She starts to leave the room.

SARAH (CONT.)

You’re thoughts on the killer are

fucked up and out of the

20s. You’re smarter than that

misogynistic explanation you’ve

come to.

Sarah leaves.

PROFESSOR FOAL

(to himself)

She’s irrational.

INT. CLASSROOM - DAY

Foal is in class again, but he isn’t lecturing and he seems

tired and hostile.

PROFESSOR FOAL

Open up your books to page

317. Chapter 17 is about the links

between abusive childhoods and

aggressive mental disorders later

in life and it has a few

interesting, but flawed

points. The author of this

textbook clearly hasn’t gathered

all the research I would have but

this is the book I have to use this

semester. Today you need to write

(MORE)

(CONTINUED)
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PROFESSOR FOAL (cont’d)
me a summary of what is presented

in the chapter.

Foal sits down at a table and opens up a binder of his,

making sure that only he can see its contents. Inside the

binder is photocopies of the SUSPECTS FOLDER. He reads the

information and depositions.

INT. CLASSROOM - DAY - LATER

Students are reading silently and taking notes

lethargically, their pages nearly filled with bullet points

and other information. Foal is still reviewing the SUSPECTS

FOLDER.

JEREMY

(quietly)

...page did you find that on? I

must’ve missed...

Foal looks up at Jeremy and sees the same group of students

whispering to each other.

JEREMY

...-elieve this shit? ’Not even a

class, we just read.

Foal rises slowly from his set and closes his folder.

PROFESSOR FOAL

(pointing)

You! Over there, leave my

classroom.

The students stare in shock, Foal has never asserted himself

this much before. They all look around to see who he’s

pointing at. Beat.

JEREMY

Me?

PROFESSOR FOAL

Yes, you! If you have a problem

with my class then you need to

leave. Immediately! I’m done

with having your sedition in my

classroom.

JEREMY

Sedition?

(CONTINUED)
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PROFESSOR FOAL

Yes. And I don’t want you rubbing

off on the rest of the class

either. You’re done, leave.

JEREMY

Class?! This isn’t even a

class! You aren’t teaching us

anything. You have to be an actual

teacher to run a classroom! And

you’re not. You’re just some guy

who gets on TV and pretends to be

some sort of amazing resource for

the university and when you’re

actually at your job you do

absolutely nothing. We all pay to

go here and I am fucking ashamed

that my money goes into your bank

account.

Jeremy grabs his things and starts heading towards the door.

PROFESSOR FOAL

You need to leave right now. I

suggest that you drop this class

today because I am not teaching you

anymore here.

JEREMY

You didn’t teach me anything! I

read the fucking book and I did

your bullshit assignments but you,

by no stretch of the imagination,

have taught me.

Jeremy crumples up his assignment in his hand and tosses it

onto Foal’s desk.

JEREMY (CONT.)

Here’s this waste of time for

you. I hope you find success being

some sort of boring talking head on

a useless murder-porn show, because

you are not successful as a

teacher.

Jeremy exits the room and closes the, but does not slam

it. Beat.

PROFESSOR FOAL

Finish your assignment, class.

Foal sits back down at his table.
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INT. SHARED OFFICE - DAY

Professor Foal sits alone in the room at his desk, still

fuming about his earlier confrontation. He shakes his head

to clear his thoughts and pulls open the POLICE FILE again.

Professor Foal starts again examining taking a small second

here and there to sip his coffee.

INT. SHARED OFFICE - DAY -- LATER

Nose still deep into the FILE an EMAIL NOTIFICATION sounds

from Foal’s computer. Professor Foal looks up to address

the sound.

The email reads, "Please meet me in my office at 4:45. -Dr.

Ronald Matheson, Head of Criminology and Social Sciences

Department"

Professor Foal grumbles and closes the file in his hands.

INT./EXT. DR. MATHESON’S OFFICE

Foal wraps his knuckle on the partially opened door. Dr.

Matheson looks up from the papers he was reading.

DR. MATHESON

Ah, yes. Come in.

Foal steps into the room. The office is much larger than

the one he shares and the walls are decorated with PLAQUES

and DEGREES and other AWARDS that Dr. Matheson has earned

over a long career.

DR. MATHESON (CONT.)

Right on time.

PROFESSOR FOAL

You wanted to see me?

DR. MATHESON

Yes, I did. How was your intro

criminal psychology course today?

PROFESSOR FOAL

I believe it was fine. As it

always is. Big test for them, -for

us next week.

(CONTINUED)



CONTINUED: 30.

DR. MATHESON

Yes, I’m sure they’re prepared for

it. Are you aware that Mr. Wicker

is an alum here?

PROFESSOR FOAL

I’m not quite sure who that is,

sir.

DR. MATHESON

Yes, him and I were fraternity

brothers here a while ago. Well,

he was a few years older, but you

get the point. You don’t have to

call me sir. Anyway, his boy is in

that class, Jeremy I believe his

name is.

He knows. Beat

DR. MATHESON (CONT.)

I get a call from his father today

informing me of your uh,

disagreement today. Now I don’t--

PROFESSOR FOAL

(defensive)

Sir, I--

DR. MATHESON

I don’t want to hear the

particulars right now but the issue

is that Mr. Wicker is very friendly

to this university still and we

can’t lose that. And more

importantly you cannot be telling

any student to drop your

courses. You are hired to teach

not to advise their schedules.

PROFESSOR FOAL

(Sheepish)

I understand.

DR. MATHESON

As you know the board reviews your

position around this time about the

possibility of staying on with

tenure. You have been bringing a

lot of respect and attention to the

school with you research and

television appearances. That being

said, you must know that what

(MORE)

(CONTINUED)
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DR. MATHESON (cont’d)
happened today will also be

discussed at our review session and

honestly, this issue will not be

taken lightly in any way. Do you

get me?

PROFESSOR FOAL

I’ve been under a lot of pressure

with everything lately. I’ve had

so much to do with the case files

I’ve been given and--

Dr. Matheson stands up and show Foal the door.

DR. MATHESON

I understand that things may be

stressful but your students don’t

pay for you to take out your

pressures on them and therefore

neither do I or the department. If

you’ll excuse me, I have another

person to meet with.

Foal nods and exits the office.

Professor Balock walks towards Foal and the office door,

unbuttoning his stylish suit jacket. He smiles at Foal.

Balock moves past Foal, leaving him looking confused as to

what Balock was even talking about.

DR. MATHESON (O.S.)

(Suddenly jovial)

John! I’m glad you could meet me

on such short notice.

INT. SHARED OFFICE - DAY

Foal sits in his chair looking dejected, contemplative,

hurt. He sighs and runs his hands through his hair,

scratching his scalp aggressively and leaving the top of his

head to look like an explosion of sorts. Beat.

Foal, now looking more determined resumes combing through

the POLICE FILES given to him.
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INT. SHARED OFFICE - DAY -- SHORTLY THEREAFTER

Balock enters the room in Kramer-fashion, beaming his large

smile. Foal flips his folder closed, annoyed.

PROFESSOR BALOCK

Drinks. Tonight.

PROFESSOR FOAL

What?

PROFESSOR BALOCK

Drinks! I’m buying, you look like

you could use a drink.

PROFESSOR FOAL

No. Not tonight.

PROFESSOR BALOCK

Okay. I understand, in theory but

tonight I’m really going to need

you to come out with me. It won’t

be too late, I swear. Plus it’s

Friday for God’s sake!

PROFESSOR FOAL

I have a lot that I need to get

done.

PROFESSOR BALOCK

Yes, but we have something

important we need to talk about and

drinks will help.

PROFESSOR FOAL

Are drinks really necessary?

PROFESSOR BALOCK

Drinks are always necessary, my

friend!

PROFESSOR FOAL

(begrudgingly)

Fine.

INT. PUB - NIGHT

The two office mates are in a semi-noisy place. The kind of

bar that will have an alcoholic genious writing the next

great american novel in the corner next to the pinball

machine.

(CONTINUED)
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Balock sits at the bar with a few empty GLASSES in front of

him. Foal is next to him with his FIRST BEER only half

empty.

PROFESSOR BALOCK

So, tell me about your day, my

friend. What has you so stressed

out?

PROFESSOR FOAL

I yelled at a student of mine today

and Matheson was not pleased.

PROFESSOR BALOCK

Oh no. What did the student do?

PROFESSOR FOAL

He’s been a constant distraction in

class and was undermining the work

I put into the lectures I present.

PROFESSOR BALOCK

That’s no good. Who was it?

PROFESSOR BALOCK

I don’t remember his name, it’s a

big class. Something Wicker.

PROFESSOR BALOCK

Oh man, Jeremy? I have him in a

class of mine too and he’s always

been a great addition. I guess

he’s different around you or

something. Did you know his dad is

like some big business guy and

constantly donates to the school?

PROFESSOR FOAL

Yeah, I was informed of that issue.

Beat.

PROFESSOR FOAL (CONT.)

So what did Dr. Matheson want you

for today?

PROFESSOR BALOCK

That’s actually what I wanted to

talk to you about.

Foal looks nervous again.

(CONTINUED)
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PROFESSOR BALOCK

He brought me in to ask my

opinion on you as a teacher.

PROFESSOR FOAL

What did you say?

PROFESSOR BALOCK

I told him that I think you’re

improving but still have a ways to

go.

PROFESSOR FOAL

Are you serious? Thanks for such

high praise.

PROFESSOR BALOCK

What I wanted to tell you and why I

thought you should drink some is

that he mentioned that they only

had room for one more tenure spot

in our department.

PROFESSOR FOAL

And you got it, didn’t you?

PROFESSOR BALOCK

I said that they should take you

over me, you’ve been great on TV

and everything and it’s not my time

for it yet.

PROFESSOR FOAL

You’re right, I do deserve it.

PROFESSOR BALOCK

They chose me anyway.

PROFESSOR FOAL

I’m leaving.

Foal gets up and leaves, Balock comes after him.

EXT. BAR - NIGHT

Balock catches up to Foal.

PROFESSOR FOAL

Why did you tell me

this? Certainly that’s not how

this is suppose to work.

(CONTINUED)
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PROFESSOR BALOCK

I’m sorry, my friend. I thought it

might be better coming from me.

PROFESSOR FOAL

"My friend", "my friend." You’re

always throwing around that phrase.

PROFESSOR BALOCK

Am I? Oh, yeah, I don’t know. My

dad says it too. He told me to

always be truthful to people and

let everyone where they stand with

you.

EXT. DESOLATE STREET - NIGHT

They’ve reached Foal’s car. Foal has calmed a bit.

PROFESSOR FOAL

Maybe more television appearances

and they’ll find room in the budget

for me.

PROFESSOR BALOCK

That’s a great idea, my friend!

PROFESSOR FOAL

Yeah, that’s what needs to be done.

Foal is pacing next to his car thinking to himself.

PROFESSOR BALOCK

What happened to you getting drinks

with Sarah the other night? I saw

her in there and she told me that

you didn’t show up.

PROFESSOR FOAL

What? You were there?

Rage creeps across Foal’s face

PROFESSOR BALOCK

Yeah, she was not happy but I stood

up for you on the ride home.

PROFESSOR FOAL

(to himself)

The ride home?

(CONTINUED)
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Beat. Foal’s rage just transformed itself into an idea, his

anger into devilish glee. He reaches into the back of his

car and pulls out the TIRE IRON.

PROFESSOR BALOCK

Woah, hey. We just need to take it

easy, my frien-

Foal slams it against Balock’s head, he gets knocked

unconscious and hefts him into his car.

INT. FOAL’S BASEMENT - NIGHT

The two shamble down the steps. The wood creaks with each

step. They make it to the floor, passing what looks to be

scratches on the wall.

They walk to the center of the room passing the HAMMER from

earlier. Foal lays Balock down. The floor has some

burgondy splotches stained into the concrete.

PROFESSOR BALOCK

(half-asleep)

It’s cold down here.

Foal goes back to the wall, grabs the HAMMER and returns to

Balock.

He raises it above his head to deliver his final

strike...and brings it down.

Balock stirs slightly right before impact. Fear flashes on

Foal’s face and he hesitates. The HAMMER crashes into

Balock’s shoulder instead, CRACKING something in the

process.

Balock screams out in pain, holding his shoulder. Now wide

awake he looks up to see his attacker.

Foal panics and raises the hammer quickler. Before he can

bring it down a second time Balock kicks with all his force

at Foal’s knee. Foal screams and topples over, dropping the

HAMMER.

Balock tries to scramble away from Foal but Foal crawls his

way on top of him. Foal wraps his hands around Balock’s

neck. Balock struggles and attempts to pry Foal’s hands

away to free himself.

In one last ditch attempt Balock focusses his effort and

slams his right fist up into the jaw of Foal. Balock’s

fingers SNAP on impact. Foal is knocked off and Balock, now

free, gasps for air.

(CONTINUED)
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Balock attempts to prop himself up to get to his feet but

the pain in his fingers is too much and he falls over again

all while trying to move away from his attacker.

Foal reels from his punch and gets up ready to run and punce

again on Balock. Balock crawls his way to a TOOL BOX WITH

DRAWERS. He attempts to pull himself up by the handles.

Foal now charges at Balock. Halfway upright Balock pulls on

whatever he’s holding as hard as he can and flings a DRAWER

out at Foal, hitting him in the leg. Foal again is knocked

down. RANDOM TOOLS go flying.

Balock manages to get himself up and sees through the space

he made in the TOOL BOX a drawer full of fingers.

Balock makes it to the stairs and runs up them to escape.

Foal gets to his feet and hobbles to the stairs as well but

it is too late to catch Balock.

PROFESSOR FOAL

(to himself)

I’m fucked.

INT. FOAL’S HOUSE - NIGHT

Foal makes it up the steps and limps his way through his

house to a second set of stairs.

EXT./INT. FOAL’S HOUSE - NIGHT

A window bursts open on the third and top floor...it’s

Foal. He looks a mixture of crazed and petrified. Foal

grunts as he crawls out of the window and onto his roof. He

crawls to the edge. Beat.

And flings himself off.

Foal crashes to the ground spectacularly but is not

successfuly in his suicide. He yelps. Beat. He looks

around frantically and thinks.

INT. FOAL’S CAR - NIGHT

Foal climbs in and starts up his car.

He races down some streets until he pulls up in front of the

university.
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INT. SHARED OFFICE - NIGHT

Foal limps slowly into his office, closes the door, locks it

and collapses into his chair. He looks as exhausted as

humanly possible. Foal accidentally falls asleep.

INT. SHARED OFFICE - DAWN

Foal wakes up and looks out the single window in his tiny,

shared office. Red and blue lights faintly show on his

face. He looks outside.

PROFESSOR FOAL’S POV:

Many stories down we see cop cars on the street, they are

empty.

INT. SHARED OFFICE - MORNING

Foal walks over to the window and looks back at the PICTURE

above his desk.

Foal calmly slides open the window and kicks out the

screen. He sits in the window sill looking at the office

door.

BANGING on the door.

COP #1

Mr. Foal, are you in there? Open

up!

Professor Foal leans backwards and falls head-first out of

the window. Beat.

The FRAMED PICTURE of Foal being interviewed hangs silently

above his computer.


